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Satyajit Ray 

Ray Filmography and Biography 

A New Film on the Genius of Eugene O'Neill 

A Statement on Experimental Work in Cinema 
Herman G. Weinberg 


Robert Gessner 
Interviewed by James Blue 


Robert Steele 


Film and Catholicism: 

The Legion of Decency 

Film and Catholicism: 
EVERY SEVENTH CHILD—A Panel Discussion 
Jack Willis; Father John McLaughlin; Father Michael Allen; 
Gordon Hitchens, Moderator 

Biographies of Panelists 


Richard Corliss 


vol. 5 no. 1 (Fall 1968) (out of print) 


Roman Polanski in New York Interviewed by Harrison Engle 
Polanski Biography and Filmography 
Jerzy Skolimowski Interviewed by FILM COMMENT 
Skolimowski Biography and Filmography 
A Mosaic of Soviet Writings on the Film 
Selected and translated by Stephen P. Hill 
Inquisition in the Other Eden— 
The Blacklisting of a Film Writer in the USSR 
Eugene Gabrilovich 
Gabrilovich Filmography 
A Soviet Reporter's View of Cinema in the Chinese People’s 
Republic A. Zhelahovtsev 
A Tribute to Boris Barnet Ellen Kusmina 
A Tribute to Ivan Pyriev Mark Donskoy 
Soviet Theatres: To Build or not To Build E. Zusman 
Shadows of Our Forgotten Ancestors Serge Parajanov 
Ordinary Fascism Erwin Leiser 
Ivan the Terrible: A Peak in Darien Evelyn Gerstein 
Istvan Szabo Interviewed by Bob Sitton 
The Reckoning of a Miracle—An Analysis of 


Czechoslovak Cinematography Antonin J. Liehm 


The New Czech Film Kirk Bond 
Czech Book Review 
Animation from Zagreb 


vol. 5 no. 2 (Spring 1969) 


Ronald Holloway 


(out of print) 
Destroyed American Film Coilection in Florence Italy 
Film in China Mark J. Scher 
Documentary in Uzbekistan Malik Kayumov 
Susumu Hani Interviewed by James Blue 
Hani Filmography 
Films in Vietnam 
USIS Film Officer Interviewed by FILM COMMENT 
U. S. Government Films on the Vietnamese War 
Films from North Vietnam 
Filmmaking Under the Bomb 
Newsreel and Documentary 

Photography in North Vietnam 


Ma Van Cuong 
Book Reviews 
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Lost Ones Herman G. Weinberg 
The Study and Preservation of Films 

At the Museum of Modern Art 
“Les Allures du Cheval” 

Eadweard James Muybridge’s Contribution 

to the Motion Picture 
In Memoriam 

H. d'Abbadie d'Arrast 1897-1968 
The Serious Business of Being Funny 
Basic Guides for Student Film Production 
Two... But Not of a Kind 

WARRENDALE and TITICUT FOLLIES 
Television Station Breaks 

A New Art Form 
Television for Children 

Socialist Style Rose Forman 
A Report on the Bergamo Festival Frank Nulf 
Rise of The American Film 
Book Reviews 


Lillian Gerard 


Harlan Hamilton 


Herman G. Weinberg 
Harold Lloyd 
Thomas J. Genelli 


Dr. Paul Bradlow 


Richard J. Meyer 
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2001 A SPACE ODYSSEY 

The Eternal Renewal Elie Flatto 
The Comic Sense of 2001 F. A. Macklin 
Bruce Conner 

Two Sidney Poitier Films 

Charlie Chaplin's MONSIEUR VERDOUX 


Maxine Elliston 
Press Conference 


Accusations Against Charles Chaplin For Political and 

Moral Offenses Terry Hickey 
John Schlesinger, Social Realist Gene Phillips 
Schlesinger Filmography 
Some Thoughts on Student Films 
The Mastery of Movement 

an appreciation of Max Ophuls 
Book Reviews 
Letters 
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Arthur Barron, The Self-Discovery of a 

Documentary Filmmaker Interviewed by 
Bernard Rosenberg and F. William Howton 

Network Television and the Personal Documentary Arthur Barron 

The Intensification of Reality Arthur Barron 

Arthur Barron Filmography 

Enslaved by the Queen of the Night 

The Relationship of Ingmar Bergman to 

E. T. A. Hoffman 

Young German Film 

Boris Karloff—The Man Behind the Myth 

Cornel Wilde, Producer /Director 

Ernst Lubitsch, 

A Parallel to George Feydeau 

Book Reviews 


vol. 6 no. 2 (Summer 1970) 


My Three Powerfully Effective Commandments Ingmar Bergman 
The Snakeskin Ingmar Bergman 
Biography of Ingmar Bergman 
Bibliography of Ingmar Bergman 
Swedish Films at Sorrento 

Greta Garbo’s Secret Carl-Eric Nordberg 
Export or Die Frederic Fleischer 
The Young Swedish Cinema in Relation to Swedish 

Film Tradition Rune Waldekranz 
DUET FOR CANNIBALS Kirk Bond 
As | Remember... Victor Sjostrom 
New Film Against Vietnam War From New York 
University Students 

Letters 

Books 
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For a Fair Distributior. of Film Wealth 

Notes on the Auteur Theory in 1970 

An Interview with Ken Russell 

The Lady and The Director 

Bette Davis and William Wyler Gary Carey 

Carrie Kenneth Geist 

An Interview with John Whitney 

A Discussion with John Whitney 

Film Favorites 
THE CIRCUS David Bordwell 
FRANKENSTEIN Paul Jensen 
TROUBLE IN PARADISE Richard Koszarski 
STAGE FRIGHT Molly Haskell 
LILITH Stephen Farber 
THE WILD BUNCH William Pechter 

Getting the Great Ten Percent 

Milos Forman 

Movies That Play For Keeps 


vol. 6 no. 4 (Winter 1970 - 1971) (out of print) 
The Hollywood Screenwriter Richard Corliss 
George Axelrod and THE MANCHURIAN CANDIDATE John Hanhardt 
The Rise and Fall of the American West 
Borden Chase 

Confessions of a Frustrated Screenwriter 
Jules Furthman 

Ben Hecht: A Sampler 

Script to Screen with Max Ophuls 

The Career of Ring Lardner Jr. 

Written on the Screen: Anita Loos 

The Career of Dudley Nichols 

They Shaft Writers Don't They? 

James Poe interviewed by Michael Dempsey 
The Many Voices of Donald Ogden Stewart Gary Carey 
Preston Sturges in the Thirties Andrew Sarris 
Screenwriters Symposium 

Fifty Filmographies 

Index 


vol. 7 no. 1 (Spring 1971) 
Yasujiro Ozu, A Biographical Filmography 


Professor O. W. Reigel 


Forrest Williams 


Robert Rosen 

reprinted from Der Spiegel 
Lillian Gerard 

John Cohen 


Herman G. Weinberg 


Peter Cowie 


Dinitia Smith 


Charles Silver 
Andrew Sarris 
Gene D. Phillips 


interviewed by Harriet Polt 
Charles C. Hampton, Jr. 


interviewed by Jim Kitses 
Carl Foreman 

Richard Koszarski 
Steven Fuller 

Howard Koch 

Kenneth Geist 

Gary Carey 

Paul Jensen 


Donald Richie 


Francois Truffaut, A Man Can Serve Two Masters David Bordwell 
Bruce Baillie, An Interview 


Visual Anthropology, Introduction Margaret Mead 


Toward an Anthropological Cinema Jay Ruby 
Ethnographic Film Production Tim Asch 
Jorge Preloran, Interview Howard Suber 


James Whale Paul Jensen 

Film Favorites 

THE SEARCHERS 

IT'S GREAT TO BE ALIVE 

Eleanor Perry, One Woman in Film, Interview 
Kay Loveland and Estelle Changas 


Andrew Sarris 
Miies Kreuger 


Lost And Found 

Richard Koszarski, George Lobell, and Richard Corliss 
Book Reviews 
Anthology Film Archives, Melinda Ward vs Richard Corliss 
Classified 


vol. 7 no. 2 (Summer 1971) 
Front Lines 


The Long Take 
F. W. Mumau, an introduction 


Brian Henderson 
Gilberto Perez Guillermo 


SUNRISE Molly Haskell 
CITY GIRL Richard Koszarski 
TABU Robin Wood 
Orson Welles, an introduction Mike Prokosch 


CITIZEN KANE David Bordwell 
THE MAGNIFICENT AMBERSONS Stephen Farber 
TOUCH OF EVIL Terry Comito 
THE IMMORTAL STORY Charles Silver 


Max Ophuls Andrew Sarris 
LETTER FROM AN UNKNOWN WOMAN Michael Kerbel 
CAUGHT Gary Carey 
THE RECKLESS MOMENT William Paul 
MADAME DE... Foster Hirsch 
Books 

Letters 

Classified 


vol. 7 no. 3 (Fall 1971) 
Journals: Paris, Los Angeles 
John Ford, the late films of John Ford Robin Wood 
THE MAN WHO SHOT LIBERTY VALANCE David Bordwell 
THE CIVIL WAR Joseph McBride and Michael Wilmington 


(out of print) 


Bernardo Bertolucci, an interview Amos Vogel 
Superfight James Childs 
The Dovzhenko Papers Marco Carynnyk 


Roger Corman, the films of Roger Corman Richard Koszarski 
Roger Corman, an interview Charles Goldman 
Film Favorites, Joe Adamson 
MONKEY BUSINESS 

TWO AFFAIRS TO REMEMBER Richard Corliss 
Willard Maas, an interview George Semsel 
Wind From The East, a review Joan Mellen 
Book Reviews 

Classified 


vol. 7 no. 4 (Winter 1971 - 1972) 


Journals: Paris, Los Angeles 
The Films of Billy Wilder 

The Testament Of Jean Cocteau 
Where Have All The Powers Gone? Stanley Kauffmann 
Kubrick, interview Gene Phillips 
Paranoia In Hollywood Paul Jensen 
Jacques Demy Graham Petrie 
Lubitsch In The Thirties Andrew Sarris 
The Search For Lost Films, an interview David Shepard 
Film Favorites, 

ALICE ADAMS Elliott Sirkin 
HAPPINESS Gary Carey 
Critics, Robin Wood Foster Hirsch 
Book Reviews 

Letters 


vol. 8 no. 1 (Spring 1972) 
Journals: London, Paris, Los Angeles 
Notes on Film Noir 

Mr. Film Noir Stays At The Table, 


Stephen Farber 
George Amberg 


Paul Schrader 


Robert Aldrich, an interview Alain Silver 
Ciné Cubano Pierre Sauvage 
KLUTE: an analysis Robin Wood 


Dziga Vertov David Bordwell 
a Vertov Portfolio 
The Vertov Papers 
George Cukor, an interview 


Film Favorites 


Marco Carynnyk 
Gene Phillips 


SEVEN WOMEN Joseph McBride and Michael Wilmington 

DEAD HEAT ON A MERRY-GO-ROUND Stuart Byron 
Critics, Otis Ferguson Gary Carey 
Book Reviews 
Letters 
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Journals: Paris, Stockholm, Los Angeles 
Elia Kazan’s America 

Visiting Kazan, an interview 

All Talking! All Singing! All Lubitsch! 

Ernst Lubitsch in the Thirties—part II 
Penelope Gilliatt, an interview 
Special Supplement: 

The Men With The Movie Cameras, 

Sixty Filmographies 
Passion, Death and Testament, 

Carl Dreyer's Jesus Film David Bordwell 
The Shadow Worlds of Jacques Tourneur Robin Wood 
Film Favorites 

IMITATION OF LIFE 
Critics, Frank S. Nugent 
Book Reviews 
Letters 


vol. 8 no. 3 (Sept. - Oct. 1972) 


Journals: Cannes, Los Angeles, Paris 
Charlie Chaplin: Faces and Facets Charles Silver, 
Gilberto Perez Guillermo, Gary Carey, William K. Everson, 
William Paul, Stanley Kauffmann, David Denby, 
Stephen Harvey, Foster Hirsch, Emily Sieger, 
David Robinson and Michael Kerbel 
Chronicler of Power, Franklin Schaffner, 
an interview Kenneth Geist 
Ingmar Bergman John Simon 
Aspects of Cinematic Consciousness Donald Skoller 
John Wayne Talks Tough, an interview Joe Mcinerney 
Film Favorites 


Estelle Changas 
Charles Silver and Joel Zuker 


Andrew Sarris 


James Childs 


Richard Koszarski 


Michael McKegney 
Bruce Henstell 


BIGGER THAN LIFE Robin Wood 
RIVER OF NO RETURN Richard McGuinness 
THE GROUP Elliott Sirkin 

Critics, Robert E. Sherwood John Schultheiss 

Books 

Letters 


vol. 8 no. 4 (Nov. - Dec. 1972) 
Journals: London, Paris 
Frank Capra Under Capracorn 
Capra And Langdon 
Capra And Riskin 
Capra Today, an interview 
Orson Welles: HEART OF DARKNESS, 
the introductory sequence to the unproduced film 
The Voice And The Eye, a commentary on 
the ‘‘Heart of Darkness”’ script 
Women Directors, ‘150 Filmographies 
The Hitchcock Dilemma, Lost In The Wood 
A Fine Frenzy 
Film Favorites 
THE IRON HORSE 
Book Reviews 
Letters 


vol. 9 no. 1 (Jan. - Feb. 1973) 


Cinema Sex: from THE KISS to DEEP THROAT Richard Corliss 
Blue Notes Brendan Gill 
Sex and Sexism in the Eroduction Donald Richie 
Radley Metzger: aristocrat of the erotic, an interview 
Richard Corliss 
Verina Glaessner 
Stephen Farber 


Stephen Handzo 
Richard Leary 
Richard Corliss 
James Childs 


Jonathan Rosenbaum 
Richard Henshaw 
George Kaplan 
William Johnson 


Stuart Byron 


Censorship in London 
Censorship in California 


Russ Meyer: the king of the nudies Roger Ebert 
Russ Meyer: sex, violence and drugs—all in good fun, 
an interview Stan Berkowitz 


An Evening with Meyer and Masoch, aspects of 
VIXEN and VENUS IN FURS 

Book Reviews 

Letters 


Raymond Durgnat 


vol. 9 no. 2 (March - April 1973) 
Journals: London, Paris, Los Angeles 
Something to do with Death, a fistful of Sergio Leone 


Richard T. Jameson 
Closet Outlaws, David Newman and Robert Benton, an interview 


James Childs 


Maurice Tourneur, the first of the 
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